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PROJEKT
SUKROMNY
NACIONALIZMUS

Po skonCeni studenej vojny cely svet
podlahol ilGzii, Ze systém néarodnych
Statov je na Upadku a Ze v Case globa-
lizacie uz nebude zohravat rozhodujucu
Ulohu. Tento vSeobecne rozSireny nazor
véak ignoroval skuto¢nost, Ze zadiat-
kom 1990-tych rokov na Uzemi byva-
lého Sovietskeho zvéazu a Juhoslavie
vznikali nové Staty ako huby po dazdi.
Myslienka zaniku zastaranych trendov a
prudov, ktoré sa v podstate povazovali
za suc¢ast modernej doby, bola podpo-
rovana aj diskurzom postmodernizmu.
Termin ,post-nacionalizmus® uspoko-
jujuci potrebu diferenciacie mal repre-
zentovat nov( obsahovi naplri zastara-

PRIVATE
NATIONALISM
PROJECT

The post-Cold War world loved to
share the illusion that the system of na-
tion-states is declining and is no longer
a major force in this time of globaliza-
tion. This widespread belief was not
even shaken by the fact that in the early
nineties new states mushroomed on the
very territory of the former Soviet Union
and Yugoslavia. The idea of the disap-
pearance of all these obsolete trends
and currents — among them national-
ism, which was considered by its very
essence to belong to the modern age —
has been also promoted in postmodern
discourse. The term “post-nationalism”
(which satisfied the need for distinction)
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ného, romantického narodného citenia
doznievajucej éry.

Prehliadana realita vSak nabrala uplne
iny kurz ako naznacovali predpovede
teoretikov. KedZe realita poukazovala
na pravy opak, nacionalizmus sa ¢oraz
menej mohol povaZovat za fenomén
stracajuci svoj vyznam v globalizova-
nom svete. Nenavistné prejavy a nasil-
né prejavy xenofdbie Siriace sa po celej
Eurdpe poukazali na naliehavu potrebu
dokladného preskumania rafinované-
ho navratu starého fenoménu s novou
tvarou a vysokou adaptabilitou na nové
podmienky.

Vznikli nové teoretické ramce zachy-
tavajuce rozdiely medzi studenym i
dobrym ,ob¢ianskym nacionalizmom®
povazovanym za prijatelny a pokrokovy
a medzi barbarskym ,etnickym naciona-
lizmom* vracajucim sa do davnych Cias.
Vlastenectvo ako zmyslanie orientova-
né na budlcnost povazované za pozi-
tivum a na druhej strane nacionalizmus
predstavujuci narodnd hrdost a citenie v
starom ponimani povazovany za nega-
tivum taktiez napiriali potrebu terminolo-
gickej diferenciacie. Co sa tyka Europy,
teoretici trpiaci ,ontologickou neistotou®
boli pripraveni aplikovat ,zI0“ verziu na-
cionalizmu na novu Eurdpu (vychodnu
¢ast Eurdpy) a stali sa pareniskom za-
staranych ideologii. ,Horlivy“ a nebez-
pecny nacionalizmus sa bezne spajal s
okrajovostou, perifériou.

KaZdopadne viac ako dve desatrocia po
studenej vojne a pade komunizmu sa
rastuci nacionalizmus v postsocialistic-
kych krajinach mohol len tazko pripiso-
vat tazkostiam prechodného obdobia.
Vymedzovat nacionalizmus na perifériu
uz nebolo mozné vzhladom na skutoc-
nost, Ze normativna kultira v Eurbpe
vratane ustalenych zapadnych demok-
racii bola na vzostupe. Hoci tento pro-
ces vyrastal skor z oneskorenej a naru-
Senej varianty kapitalistického systému
nez z jeho vitaznej podoby, v novom
tisicroCi sa jednoznac¢ne ukézalo, Zze do-
konca ani velké a bohaté narody nie su
voCi nacionalizmu odolné, najmé ak je
ohrozeny zakladny kamerni ich bezpec-
nosti a ekonomickej prosperity.

Namiesto daldieho popierania a ilGzii
sa tedrie zadali adekvatne menit, ked-

was supposed to stand for the change
in meaning of the outdated and romantic
national sentiment of the withered ages.

The overlooked reality took a turn that
was quite different from the prophecies
of the theory-makers. It has become in-
creasingly difficult to view nationalism
as a waning force in a globalized world,
since reality has turned out to be quite
the opposite. The hateful rhetoric and
violent xenophobic acts that have re-
cently spread throughout Europe have
increased the need to keep a close eye
on the stealthy comeback of an old phe-
nomenon with a new face and a greater
adaptability to the new conditions.

New theoretical frameworks have been
put forward to draw a distinction between
dispassionate, good “civic nationalism”
(considered acceptable and up-to-date)
and barbaric “ethnic nationalism”, which
harkens back to previous eras. Patri-
otism, which signifies a future-oriented
sentiment, is considered good, while
nationalism, which represents the older
concept of national pride and national
sentiment, is seen as bad — here, again,
the need for terminological distinction
has been fulfilled. As for Europe, the
theorists were ready to apply the “bad”
definition to the New Europe (the east-
ern part of Europe), which suffered from
“ontological insecurity” and as such
served as a hotbed for obsolete ideol-
ogies. “Hot” and dangerous nationalism
was routinely associated with the mar-
gins, the periphery.

Anyhow, more than two decades after
the Cold War and the collapse of the
communist system, it is difficult to blame
the difficulties of the transition for the
rising nationalisms in the post-socialist
countries. Nor is it any longer accept-
able to locate nationalism at the margins
and at the peripheries, given the fact that
normative culture is on the rise through-
out Europe, including the old Western
democracies. Although this process
is more likely to emerge in the belated
and impaired variation of the capitalist
system than in the victorious ones, in
the new millennium it has been clearly
demonstrated that even large and rich
nations are not immune against nation-
alism if the cornerstone of their security
and economic prosperity is at stake.

Instead of engaging in further denial and
illusions, theory shifted its focus accord-
ingly onto trying to explain the phenom-
enon by identifying the composition of
the soil on which nationalism is able to

MARTIN PIACEK

Ze tento fenomén sa musel vysvetlit
zadefinovanim zlozenia pbédy, na ktorej
nacionalizmus dokazZe rozkvitat dokon-
ca aj v ustalenych demokraciach. Billing
skumal nacionalizmus v ustéalenych na-
rodoch a demokraciach a vytvoril novy
pojem ,bandlny nacionalizmus®, ktory
ponukal argumenty pre existenciu. ne-
vidite'ného, naturalizovaného, ,neozna-
¢eného“ a latentného druhu nacionaliz-
mu pripraveného v pripade potreby sa
zmobilizovat. Na dévazok zmazal ostrl
hranicu medzi narodnym citenim vel-
kych a malych a medzi ,prekliatymi“ a
»,PoZehnanymi“ narodmi.

KedZe transformacia nacionalizmu 19.
storoCia na jeho variant v 21. storoci na-
zyvany ,neo-nacionalizmus” sa uz viac
nemohol spajat len s vysokou politikou
Statov €i podpornych Statnych institucii,
Edensor kladol déraz na vSeobecnu
kultru a bezné, kazdodenné praktiky
a sekularne ritualy, ktoré boli sucastou
procesu pretvarania a potvrdzovania na-
rodnej identity. Poukazal aj na sotva uve-
domovany subor predpokladov a ¢innos-
ti laikov v porovnani s predchadzajacim
v8eobecnejSim zameranim na oficialne,
tradicné a historické prejavy nacionaliz-
mu. Billingova analyza ,neozna¢eného”
(studeného a umierneného) nacionaliz-
mu v ustalenych demokraciach odhaluje
zlozitu povahu nacionalizmu, ktory sam
seba naturalizuje tak ucinne, Ze sa za
nacionalizmus ani nepovazuje. Edensor
varuje, ze tento mechanizmus sa neob-
medzuje len na makrouroven a vysoku
kultdru, kedZe kaZdodenna popularna
kultura je pri propagacii narodného ci-
tenia ovela ucinnejSia. Ani jeden z nich
vSak nedokazal uviest Ziadne priklady
z oblasti vychodnej a strednej Eurdpy,
ktora sa mimochodom povazuje za ko-
lisku neo-nacionalizmu.

Premenlivé faZisko vnimania naciona-
lizmu rezonuje aj v pojme ,sukromny
nacionalizmus®, provokativnejSom a nie
prilis adekvatnom spojeni slov s udaj-
ne protikladnym vyznamom, ktoré vy-
tvorili iniciatori tohto projektu, a ktorym
chceli poukazat na znepokojujici fakt,
Ze nacionalizmus nie je ¢osi mimo su-
kromného Zivota, ¢osi uvalené na ob-
¢anov zvonka zo strany moci, ale €osi,
¢o intenzivne existuje a prosperuje aj na
mikroarovni. Obyc¢ajni ludia, inak slusni
obcania, sa nemdzu doc¢kat, kedy mozu
konecne prijat zvyky a ritualy Sirené na-
rodnym Skolstvom, historiografiou a vi-
zualnymi klisé statnosti tvorivo podporu-
juceho nové spbsoby uctievania svojho
vlastného ,prirodzeného” spolo¢enstva.
Stavebné bloky nacionalizmu su sucas-
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flourish even in the old democracies. In
his exploration of the nationalism of es-
tablished nations and democracies, for
which he coined a new term: “banal na-
tionalism”, Billig argues for the existence
of an invisible, naturalized, “unflagged”
and dormant type of nationalism that
is ready to be mobilized when needed.
As a bonus, he erases the clear divid-
ing line between the national sentiments
of the great and the small, and between
the “cursed” and the “blessed” nations.

Since the transformation of 19th-centu-
ry nationalism into its 21st-century vari-
ant (named “neo-nationalism”) could no
longer be exclusively connected to high
politics driven by the state or to support-
ive state institutions, Edensor empha-
sizes the influence of popular culture
and the mundane, everyday practices
and secular rituals that were part of the
process of re-shaping and reaffirming
national identity. He also sheds light on
the barely conscious set of assumptions
and activities of laymen, as opposed to
the earlier, more general focus on the
official, traditional and historical mani-
festation of nationalism. Billig’s analysis
of the “unflagged” (cool and tempered)
nationalisms of the established democ-
racies reveals the tricky nature of na-
tionalism, which naturalizes itself so ef-
fectively that we do not even recognize
it as such. Edensor, warns us that the
mechanism is not to be restricted to the
macro level or high culture, since every-
day popular culture is much more effec-
tive in propagating national sentiments.
However, both authors fail to provide
any examples from Central and Eastern
Europe, a region otherwise considered
to be a hotbed of neo-nationalism. The
shifting focus of the way we scholars
look at nationalism is reflected in the
term “private nationalism” — an even
more provocative, ill-fitting. combina-
tion of words with.supposedly opposing
meanings that was coined by the initia-
tors of the present project;;\whose aim is
to make the disturbing point that nation-
alism is not something beyond private
life or something imposed on the public
by outside forces, but that it exists and
prospers at the micro level as well. Or-
dinary people, otherwise good citizens,
are eager to_embrace the habits and
rituals disseminated by national educa-
tion, history writing, and visual banalities
of nationhood, creatively promoting new
ways of worshipping their own “natural”
community. The building blocks of na-
tionalism are part of our everyday life,
our daily existence, our habits, customs
and rituals, regardless of whether we
notice them or not. The redistribution of
national identity relies on our barely con-
scious set of assumptions about whom
we do and whom we do not consider to
be a part of our nation.

Nationalism in any form is considered
the most visual of all political currents;
it presents itself via a plethora of vivid
images, symbols and myths, to which



tou kazdodenného Zivota, kazdodennej
existencie a/fslcastou“obycaji, zvykov
a rituélov ludi bez ohladu na to, €i si to
uvedomujeme alebq, nie. Prerozdelenie
narodnej identity zavisi, od \nasho sotva
uvedomovaného ‘sdboru predpokladov
ohladom tyeh, kieryeh povazujeme ale-
bo nepovaZujeme za sucast svojho na-
roda;

Nacionalizmus sa v akejkolvek jeho
podobe’ povazuje za ‘najvizualne;jsi<zo
vSetkych peolitickychspridev._a prejavu-
je sa neprebernym mnozstvom zivych
obrazov, symbolov a mytov, ku ktorym
prispievaju aj.sny, fantazie a predstavy.
Nacionalizmus ‘hovori recou ebrazov a
ponuka zmyslove skusenosti,a intuitivhe
pocity spolupatricnosti v menefvelebe-
nych symbolov a znakevgokamihov spo-
lo¢nej historie pripominanych pamiat=
kami a v mene ,vlasti" ako posvatného
priestoru Specificky vymedzeného hra-
nicami, pre ktory, jé potrebné obetovat aj
pocit istoty a bezpecnosti sukromného
zivota. Umenie a kultura st vyznamnou
stiéastou procesu budovania naroda a
zaroven disciplinami, ktoré dokazu od-
halit skryté prvky, deSifrovat spravy a
podvracat hypnotické mechanizmy, pro-
strednictvom ktorych sa nacionalizmus
stava sucastou kazdodenného Zivota.

Hoci sa niektoré nedavne vystavy a
zbierky eseji venovali naliehavej otazke
rezonovania nacionalizmu v modernom
umeni, prili§ malo pozornosti sa veno-
valo procesu zaznamenavania, kazdo-
dennej rutine ,privatizacie“ nacionaliz=
mu a jeho vnimaniu a komentovaniu zo
strany umelcov. Tento spolocny projekt
sa zameriava na problematiku ,.sukrom-
ného nacionalizmu“ ponimaného z hla-
diska spolo¢ensky uvedomelych a re-
flexivnych umelcov s kritickymi postojmi
v postsocialistickych a inych krajinach.

Projekt Sukromny nacionalizmus_v su-
lade so svojim nazvom nema-v. umysle
zameriavat sa na okamihy vysokej poli
tickej dramy, ale skérna proces prirodze-
ného absorbovania:a akceptacie tychto
okamihov obyéajnymi lud'mi; a prostred-
nictvom toho skUmatpevnl textdru
kazdodennej skusenosti a proces za-
pajania obyc¢ajnych ludi do rozhybania
masinérie nacionalizmu. NaSe banalne
klisé, nalepky a stereotypy oznacujuce
,nas“ ako prirodzenych prislusnikov na-
roda a ,tych druhych®, ktori do naroda
nepatria, sa musia kriticky prehodnotit.
Cielom spolo¢ného projektu je poukazat
na prehliadané aspekty kazdodennej ru-
tiny nacionalizmu a na rafinovany pro-
ces absorpcie a infiltracie jeho zloziek
do kazdodenného zivota l'udi.

Projekt SUkromny nacionalizmus je sé-
riou medzinarodnych umeleckych a
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dreams, fantasy and imagination also
contribute. “Nationalism speaks the
language of images; it offers sensual
experiences and the gut feeling of be-
longing, in'the name of praised symbols
and signs; moments of a shared history
commemorated by monuments and the
“homeland”; a sacred space, well-de-
fined by borders, for which the securi-
ty of private lives. is to be sacrificed. Art
and culture are very much.a part of the
nation-building process as well as being
the disciplines capable of detecting hid-
den elements, decoding messages and
subverting .the hypnotic mechanism by
which nationalism becomes a part of our
daily lives. Although some recent exhi-
bitions and collections of essays have
addressed the urgent question of how
nationalism resonates within contempo-
rary art, far too little attention has been
paid to the process of inscription, to the
daily routine of the “privatization” of na-
tionalism, and how artists observe and
comment on it. This recent collaborative
project focuses on the issue of “private
nationalism” as it is seen by socially con-
scious, reflective and critical artists in
the post-socialist countries and beyond.

In line with its chosen name, the Private
Nationalism Project does not plan to fo-
cus on moments of high political drama,
but rather on the process by which these
moments are so naturally absorbed and
embraced by ordinary people. It thus
concentrates on the solid texture of ordi-
nary people’s everyday experience and
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kultrnych programov podporovanych
programom Eurdpskej Gnie Kultura
2007-2013, VySehradskym fondom a
miestnymi sponzormi, ktory sa realizuje
v ramci spoluprace 6smich institucii zo
Siestich krajin, timu odbornikov umenia
a viacerych umelcov zo strednej a vy-
chodnej Europy a jej naraznikovej zony.

Namiesto ,konzervovanych“ ready-ma-
de vystav putujucich do réznych casti
regidbnu ignorujuc miestne podmienky,
kontexty a priority sa jednotlivé-vysta-
vy snazia-rieSit problémy a odstrario-
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vat obavy vyplyvajuce zo ,stukromné-
ho nacionalizmu®, ktoré su relevantné
pre kazdu zo zuc€astnenych krajin pri
zohl'adneni skuto¢nosti, Zze jeho prejavy
sa v jednotlivych krajinach znacne liSia.
Kazda krajina ma svoj vlastny recept
na narodné obrodenie a aj vysledky sa
znacne liSia vo vSetkych zucastnenych
krajinach. Namiesto predurCenej gene-
rickej sustavy mytov, symbolov a kon-
cepcii nacionalizmu sa projekt spolieha
na selektivny charakter nacionalizmu,
ktory si svoje komponenty vybera z kon-
krétnych narodnych repertoarov a v do-
sledku toho ma v jednotlivych krajinach
pestrd Skalu alternativnych moznosti,
ked'Ze este aj nepriatel' sa v kazdej kul-
ture Specifikuje inym spésobom. Ak je
nacionalizmus mobilizaciou mas s cie-
lom zjednotit narod, tak si kazda nacio-
nalisticka kultura vybera témy zo svojich
disponibilnych zdrojov, ktoré dokazu
stmelit’ jednotlivcov do narodnej jedno-

involvement in setting in motion the ma-
chinery of nationalism. The project will
scrutinize our banal clichés, labels and
stereotypes about ourselves as natural
members of our nation and about those
who are excluded from it. The aim of the
collaborative project is to shed light on
the overlooked issue of the daily rou-
tines of nationalism, the subtle process
by which its ingredients infiltrate and are
absorbed into citizens’ everyday lives.
The Private Nationalism Project is a
series of international art ‘and cultural
programs supported by the European
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Union’s Culture Programme 2007-2013,
the Visegrad Fund, and local sponsors.
It will be realized as a collaborative effort
among eight institutions from six coun-
tries, a team of art professionals, and
several artists from Central-Eastern Eu-
rope and its buffer zone.

Instead of “canned”, ready-made exhi-
bitions traveling aimlessly to the differ-
ent parts of the region while ignoring the
local settings, contexts and priorities,
the subsequent exhibitions will seek to
remedy the problems and concerns of
“private nationalism” that are relevant
in each of the countries involved, based
on the fact that the national cases dif-
fer so widely. Each participating country
has its own recipe for national revival,
and the outcomes of these recipes dif-
fer greatly as well. Instead of a prede-
termined generic set of myths, symbols
and concept of nationalism, the project



ty. Horlivy nacionalizmus je vzdy spo-
jeny so Specifickym narodnym ¢itanim
a interpretaciou histérie popretkavane;
slavnymi udalostami napifiajacimi narod
hrdostou a bolestivymi pocitmi ponize-
nia narodného spoloéenstva dedi¢nou
hanbou prenaSanou z generacie na ge-
neraciu.

Hoci vSetky vystavy budl( vychadzat z
tvorby tej istej skupiny umelcov a po-
zostavat z diel citlivych na subor su-
visiacich problémov v zucastnenych
krajinach, kazda hostitel'ska institucia
poskytne miestne S$pecifické podtémy
alebo vlastny pohlad na ,zastreSuju-
cu tému“. Preklenutim svojho geogra-
fického okruhu méze obsahova napln
projektu prekrocit svoj ramec. Po tejto
trajektorii sa budd skumat jednotlivé
miestne podmienky, priority a naliehavé
potreby, ako aj subregiony, zény lokal-
nych konfliktov, politické napétia a savi-
siace menSinové otazky. Za socializmu
sa Statna hranica povazovala za tabu,
avSak po rozpade Sovietskeho satelit-
ného systému sa to vypomstilo. V stred-
nej a vychodnej Eurépy sa v dbsledku
rozpadu Rakusko-uhorskej monarchie s
historicky zmieSanym etnickym obyva-
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tel'stvom da nepriatel' l'ahko najst aj za
hranicami nanovo vytyCenymi po prvej
svetovej vojne a potvrdenymi po druhej
svetovej vojne. Co sa tyka miestnych
nepriatelov, latentné staré klisé Cakalo
len na svoju mobilizaciu a ako konkrétny
ciel' ponuklo miestne mensiny (Zidov, et-
nické mensiny, Romov, homosexualov),
hoci konkrétna Specifikacia nepriatela
sa v jednotlivych krajinach lisila. Antise-
mitizmus a protiromske néalady su sice
v dneSnej zapadnej Eurbpe spolocen-
sky neakceptovatelné, rastuci naciona-
lizmus v8ak vyvolavaju pristahovalci z
réznych kultar a rézneho vierovyznania.

Umelecké diela dokazu prerusit hypno-
Zu a masovy prelud pomocou vyvratenia
predstav o prirodzenosti narodnej identi-
ty a odhalenia procesu konstrukcie ,tych
druhych®, ktory zohrava kl'u4Covu ulohu
pri budovani imidZzu homogénneho naro-
da. Okrem osvetlenia konfliktov a prob-
Iémov sa vSak ukaze aj druha strana
mince: historické tradicie nadnarodného
presahu hranic a existencia plodnych a
vzajomne prospesnych vplyvov na spo-

relies on the selective nature of nation-
alism, which chooses its components
from particular national repertories and
thus differs greatly from one country to
the next, since even the “enemies” are
defined differently in each culture. If na-
tionalism is about mobilizing the mass-
es in order to unify a nation, then each
nationalist culture seeks out topics from
its own available inventory that are ca-
pable of fusing diverse individuals into a
national unit. Fervent nationalism is al-
ways associated with a specific national
reading and interpretation of history that
has been woven from glorious events (a
source of pride) and painful humiliations
of the collective (with hereditary shame
passed from one generation to the oth-
er).

Although all the exhibitions will be based
on works from the same pool of artists
and will feature artworks that are sen-
sitive to the relevant issues in the par-
ticipating countries, each host institution
will provide a locally specific sub-topic
or approach to the “umbrella concept”.
It might extend its scope beyond its bor-
ders by sweeping its geographical ra-
dius. Following this trajectory, different

local settings, priorities and urgencies,
as well as sub-regions, zones of local
conflicts, political tensions and related
minority questions will be explored. Al-
though national borders were consid-
ered a taboo issue under communism,
after the collapse of the Soviet satellite
system the subject came back with a
vengeance. In Central-Eastern Europe,
due to the collapse of the Austro-Hun-
garian Empire with its historically mixed
ethnic communities, the enemy is eas-
ily found beyond the national borders
that were newly drawn after WWI and
re-confirmed after WWII. In terms of lo-
cal enemies, the old clichés were just
waiting to be mobilized, with local mi-
norities as specific targets (Jews, ethnic
minorities, Roma, homosexuals), even if
the degree and specific target is different
in each country. Although anti-Semitism
and anti-Roma sentiments are consid-
ered taboo Western Europe for now, the
rising nationalism in Western Europe is
currently being triggered by immigrants
from different cultures and with differ-
ent religions. Art is capable of disrupting

lo€nych a susednych tUzemiach. Do hry
vstupuje aj spolupraca umelcov réznych
narodnosti, ktori predlozia argumenty a
sformuluju vizie na podporu mierového
spoluzitia.

Pokial'ide o jednotlivé lokality, tie s men-
§imi priestorovymi moznostami (Apart-
man Project Gallery, Berlin) sa mézu
rozhodnut pre prezentaciu experimen-
talnych diel, alebo sa zamerat len na
Specifické, miestne vyznamné aspekty.
Prinosom lokalit s vacsimi priestormi
bude dbkladné vypracovanie jednot-
livych aspektov skumanej témy (Hala
umenia KoSice / M 21 Gallery, Zsolnay
Cultural Quarter, Pécs / Bunkier Sztuki,
Krakov / MODEM, Debrecin).

Ostrale (Drazdany), najzapadnejsie po-
loZena lokalita, zajde este dalej a siahne
po dielach vytvorenych v a suvisiacich
s ustalenymi zapadnymi demokraciami
s cielom odhalit a vyvratit hlboko zako-
renené predstavy o tom, Ze zZivna pdda
nacionalizmu sa nachadza vyluéne len
vo vychodnej Casti Eurdpy. Kym vystava
v Galérii Divus v Prahe posluzi ako vlaj-
kova lod' projektu vysielajica svetelné
signaly do celého projektu, Ostrale’14

v Drazdanoch prinesie uréity. prieskum
predmetnej problematiky. VSetky vysta-
vy budl sprevadzat programy muzeal-
nej pedagogiky a rézne spolo¢né podu-
jatia.

Subezne s vystavami sa uskutoc-
ni medzinarodny pobytovy umelecky
program, ktory 15 umelcom zo Siestich
zuc€astnenych krajin umozni spolocne
stravit 15 mesiacov v Styroch krajinach,
¢o bude vynikajucou prilezitostou pre
kultarnu vymenu a hibkové spoznavanie
inej kultary. (Hostitel'skymi organizacia-
mi umelcov su: SpaceGallery, Bratisla-
va / ApartmanProjekt, Istanbul / Ostrale,
Drazdany / AAA/Approach Art Associa-
tion, Pécs.)

Workshopy a medzinarodna konferen-
cia v Pécsi (Madarsko) poskytnu projek-
tu diskurzivne zazemie s cielom odhalit
potencial umenia pri zobrazovani navra-
tu nacionalizmu v 21. storo€i v byvalom
vychodnom bloku a mimo neho.

hypnosis and mass delusion by subvert-
ing the imagined naturalness of national
identity and by uncovering the process
in which we construct the “Other”, which
plays a crucial role in building the image
of a homogenous nation. However, apart
from casting light on conflicts and prob-
lems, the other side of the coin will be
shown as well: the historical tradition of
the transnational overarching of borders
and the existence of fruitful and mutu-
al influences in shared and neighboring
territories. Cooperation among artists
with different nationalities will also come
into play, thus providing arguments and
visions for promoting peaceful co-exis-
tence.

As for the different sites, those with
smaller spaces (Apartman Project Gal-
lery, Berlin) are free to embrace ex-
perimental works or focus exclusively
on specific, locally important aspects.
Sites with bigger exhibition spaces will
contribute by offering a more meticu-
lous elaboration of various facets of the
topic (Kunsthalle, Kosice / m21 Gallery,
Zsolnay Cultural Quarter, Pécs / Bunkier
Sztuki, Krakkow / MODEM, Debrecen).
Ostrale (Dresden), located in the most
“Western” country, goes even further by
reaching out for artworks produced in
and related to the old Western democ-
racies, with the aim of revealing and un-
dermining the deep-seated belief that
the fertile soil of nationalism is to be
found exclusively in the eastern part of
Europe.

While Divus Gallery in Prague serves as
a kind of flagship exhibition space, send-
ing out.sparks for-the rest of the project,
Ostrale’14 in Dresden offers a kind of
survey of the-issue at hand. Each ex-
hibition will feature various educational
programs and associated events. Par-
allel to the exhibitions, an international
artist-in-residence program will offer 15
artists from all six participating coun-
tries the opportunity to spend a total
of 15 months in four countries, a great
possibility for cultural exchange and im-
mersion into another culture. (The host-
ing organizations are: SpaceGallery,
Bratislava / ApartmanProjekt, Istanbul
/ Ostrale, Dresden / AAA/Approach Art
Association, Pécs.) Workshops and an
international conference to be held in
Pécs (Hungary) will give the project a
background for dialogue, with the aim of
unfolding art’s potential for understand-
ing the 21st-century revival in national-
ism in the former Eastern Bloc and be-
yond.

PRIVATE
NATIONAEISM
- KOSICE

The dynamic'social development in the
couniries=ofgthe<former Eastern, Soviet
bloc over the pastquarterof century has
brought to the surface many negative
phenomena, which in 1989/90 appeared
to have been overcome for-ever, such
as the residues of communism. Howev-
er, we havegtopadmit that we were very
wrong; actually the accelerated course
of history confronted us with other un-
expected conflicts. The same, even ro-
mantic approach has been applied in
thewvisual arts as"well; many of‘us ad-
vocated for apoliticaldautonomous art in
the belief that along with the change of
regime we would faorever gep rid of of-
ficial and engaged art, i.e. sart serving
the politicians and a political party or a
specific political ideology: The same be-



PRIVATNY
NACIONALIZMUS
- KOSICE

Dynamicky spoloCensky vyvoj v kraji-
nach byvalého vychodného resp. so-
vietskeho bloku v uplynulom $tvrt'storoci
vyplavil na povrch mnoho negativnych
javov, ktoré sa v rokoch 1989/90 zdali
byt navzdy prekonanymi pozostatkami
komunizmu. Treba v§ak priznat, Zze sme
sa velmi mylili. Zrychleny chod dejin
nas dokonca postavil pred dalSie neo-
Cakavané konflikty. Podobny, dokonca
az romanticky pristup sa uplathoval aj
vo vytvarnom umeni. Mnohi sme sa za-
sadzovali za apolitickost a autonomne
umenie Vo viere, Ze zmenou rezimu sa
navzdy zbavime oficialneho, angazova-
ného umenia sliziaceho politikom, po-
litickym strandm a ich ideol6giam. Toto
presvedCenie sa transformovalo aj do
sucCasnej vytvarnej tvorby, ktora sa mala
vyhybat politickym témam, mala zo-
stat’ uzatvorena vo svojich imanentnych
problémoch.

Medzinarodné prehliadky vytvarného
umenia uz v 90-tych rokoch minulého
storoCia naznacovali, ze v sG¢asnom vy-
tvarnom umeni sa objavuju protichodné
tendencie nekorelujice s naSimi pred-
stavami. Aktualne umenie sa nemohlo
distancovat od. vojnovych konfliktov a
uzatvarat sa pred spoloGenskymi kon-
fliktami, ktoré Coraz vyraznejSie tema-
tizovali javy ako nacionalizmus, antise-
mitizmus, homofobia, antiliberalizmus a
pod. VSetky neduhy spolo¢nosti, ktoré
sa pocas desatro¢i komunizmu potla-
Cali, sa zrazu prevalili do najvysSich po-
schodi politiky a dostali sa do hlavného
prudu verejného diskurzu, comu napo-
mahali aj paralelné udalosti v inych Cas-
tiach Eurépy a na ostatnych kontinen-
toch.

V strednej Eurdpe sa vojnové konflik-
ty na Uzemi byvalej Juhoslavie v prvej
polovici 90-tych rokov podpisali pod
novy diskurz v umeni. Podstata konflik-
tu — nacionalizmus — sa postupne tema-
tizovala aj v inych krajinach byvalého
vychodného bloku, €asto v spoijitosti s
dal3imi lokalnymi konfliktami ako politic-
ky klerikalizmus, ultrakonzervativizmus,
hladanie a pomenovanie vonkajSieho a
vnutorného nepriatela-¢i neschopnost
priznat' komunistickt minulost. Vznikom
novych narodnych Statov v regione sa
opéat objavili tendencie oficialneho na-
rodného umeleckého diskurzu, nového
oficialneho umenia vo verejnom priesto-
re, ktoré boli a dodnes su poznamenané
tradicnym ponimanim vytvarného ume-
nia a diela umiestneného vo verejnom
priestore. V désledku vzniku novych
statov. a novych politicko-ideologickych
definicii budicnosti sa aj v existujucich
krajinach vytvoril priestor pre umenie
kontaminované mocensko-nacionalis-
tickymi zamermi a o¢akavaniami, ktoré
sa stali prostriedkom formovania novej
narodnej a politickej identity. Prave tie-
to trendy, ktoré sa daji identifikovat v
kazdej stredoeurdpskej krajine byvalé-
ho vychodného bloku, prispeli k vzniku
aktivit, ktoré odmietali tieto snahy aj vo
vytvarnom umeni. Vaznost situacie do-
kazuje aj zaujem historie umenia o sku-
manie problematiky naroda a naciona-
lizmu v netradi€nom kontexte. Okrem
renomovanych podujati ako Documenta
v Kasseli sa tato téma stala predmetom
napriklad aj kritickej vystavy R! Ceska
narodni identita v souc¢asném vytvar-
ném umeéni na Vysokej Skole umélecké-
ho pramyslu v Prahe (2012/13) ¢&i analy-
ticko-kritickej vystavy Slovensky mytus
v Slovenskej narodnej galérii v Brati-
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Zapas vnutornej pravdy / The Battle of Inner Truth, 2011

lief was held regarding contemporary
art, which was supposed to steer clear
of political themes and retreat into its
immanent problems. In the 1990s, the
international visual arts reviews were al-
ready indicating that contemporary visu-
al arts was incorporating tendencies that
were uncorrelated and even in conflict
with our ideas. The art of the time could
not distance itself from the armed con-
flicts, aloof from social conflicts, which
more and more thematized such phe-
nomena as nationalism, anti-Semitism,
homophobia, anti-liberalism, etc. All the
ills of society which were smothered
during the decades of communism, sud-
denly rolled over to the highest levels of
politics, got into the mainstream of pub-
lic discourse, which was reinforced by
parallel events in other parts of Europe
and other continents.

In Central Europe, the war and conflicts
in the first half of the 1990s in the for-
mer Yugoslavia, brought about a new
discourse in art, the essence of the con-
flict — nationalism — was also gradually
thematized in other countries of the for-
mer Eastern bloc, which was often asso-
ciated with other local conflicts such as
political clericalism, ultra-conservatism,
finding and naming an external and in-
ternal enemy, or the inability to admit

CIPRIAN MURESAN
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slave (2005/06). Stredoeurdpsky region
vSak zaregistroval aj vystavy usilujuce o
vedomé, politickou mocou riadené bu-
dovanie narodného vedomia ako napr.
vystava Hrdinovia, krali, svati (H&sok,
kiralyok, szentek), ktora sa uskuto¢nila
v prestiznej Madarskej narodnej galérii
v Budapesti (2012) pri prilezitosti prijatia
novej ustavy Madarska. Aktivity podob-
ného charakteru ziskali priestor aj v su-
¢asnom umeni, ¢o dokazuje aj velkolepa
vystava s pochybnou koncepciou v bu-
dapestianskej Hale umenia (Micsarnok)
pod nazvom Co je madarské? (2012).
Tato kontaminacia vSak poznamenala
aj importované vystavy, napr. prezenta-
ciu oficidlneho ¢inskeho umenia od roku
1978 po sucasnost v priestoroch Mizea
krasnych umeni v madarskej metropole
pod ndzvom Tradicia a obnova (Hagyo-
many és megujulads, Szépmuivészeti
Mazeum, Budapest, 2012).

Miesta a priestory su¢asného umenia,
vacsinou galérie neoficialnej scény, ge-
neruju kritické myslenie v Sirokej Skale
vytvarného prejavu. Do tohto vyrazného
a spoloc¢nost elementarnym spésobom
oslovujuceho dialbgu sa s uspechom
zapojili public artové projekty (Poli-
tik-um, Transart Communication Public
Dialog Komarom — Komarno, organiza-
tori llona Németh a Jozsef R. Juhész, a

the Communist past etc. Owing to the
emergence of new nation states in the
region and the trends of the official na-
tional artistic discourse, a new official art
in public space emerged again, which
has been and is marked by the tradition-
al concept of fine art and by the artwork
located in public areas. The emergence
of new states and new political-ideologi-
cal definitions of the future of the already
existing countries created a space for
art contaminated by power and nation-
alist intentions and expectations, which
has become a means for forming a new
national and political identity. Precisely
these trends, which can be identified in
each Central European country of the
former Eastern bloc, have contributed
to the outset of activities rejecting these
attempts in the visual arts as well.

The seriousness of the situation is also
demonstrated by the interest of art his-
tory to explore national themes and
nationalism in an unconventional con-
text. In addition to large events such as
Documenta in Kassel, the discussion of
this issue has also become the subject
of the critical exhibition R! The Czech
national identity in contemporary art at
the Academy of Arts, Architecture and
Design in Prague (2012/13) and of the
analytical-critical exhibition The Slovak
Myth in the Slovak National Gallery in
Bratislava (2005/06). Our Central Eu-
ropean region, though, also held exhi-
bitions aimed at the conscious building
of national awareness controlled by a
political power as it was e.g. the exhibi-
tion Heroes, Kings, Saints on the occa-
sion of the new Hungarian Constitution
in the prestigious Hungarian National
Gallery in Budapest (2012). Activities of
a similar nature have gained space also
in contemporary art, which was proved
by a magnificent exhibition with a dubi-
ous concept What is Hungarian? (2012)
in Budapest Kunsthalle (Mlcsarnok);
however, this contamination has also
marked imported exhibitions, e.g. the
presentation of the official Chinese art
from 1978 to the present in the premises
of the Museum of Fine Arts in the Hun-
garian capital under the name of Tradi-
tion and Renewal (Museum of Fine Arts,
Budapest, 2012).



dal$ie). Tato intelektualna a umelecka
pozicia su¢asného umenia je zastupena
v kazdej krajine nasho regionu. Vystava
Privatny nacionalizmus, resp. jej variant
v KoSiciach, pertraktuje rézne polohy
a pohlady na tuto tému pri akceptova-
ni a zddraznovani Specifik jednotlivych
krajin. Specificky charakter vybranych
diel z jednotlivych krajin je dany prave
odliSnym vyvojom spoloc¢nosti, réznou
mierou zakorenenosti intolerantnych
ideologii a prekoncepcii, centralizova-
ného formovania narodnej identity a
schopnosti konfrontovat sa s negativ-
nou minulostou $tatu a naroda a prizna-
nia si miery historickej zodpovednosti
za krivdy sp6sobené inym. Vyber diel je
vysledkom kuratorského konceptu jed-
notlivych zahraniénych partnerov. Hlav-
nym spolo¢nym znakom tychto diel nie
je iba kritické uvazovanie o aktualnych
témach spoloc¢nosti, v ktorej ich autori
Zija, ale aj ich postoje, ked'ze tito umelci
neraz vyslovuju mensinovy nazor a ata-
kuju predstavy a presvedcCenia vacsiny
aj napriek riziku moznych nasledkov. V
pripade Pol'ska su to prace tematizu-
juce identitu, socialisticki a komunis-
tickd minulost, Cesku republiku repre-
zentuju autori, ktori sa venuju kritickej
reflexii narodnej minulosti a Mad'arsko
najma autori s aktivistickymi programa-
mi a dielami pojednavajucimi o politike
spominania. Kuratormi koSickej vystavy
a vyberu zo Slovenska (Ciasto¢ne aj z
Ceskej republiky) st vytvarnicka llona
Németh, a Jozsef R. Juhasz z Kassa-
kovho intermedialneho centra a Michal
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Stofa z Kunsthalle Kosice. Vyber slo-
venského umenia zddrazriuje Specificky
aspekt nacionalizmu - jeho privatny, suk-
romny charakter, ktory je mozné vnimat
iba subjektivnym pohladom. Do urcitej
miery je otazne, Ci je pojem nacionaliz-
mu v tomto pripade adekvatny, kedze
niektoré neuvedomelé vyjadrenia - pre-
rieknutia jednotlivcov sa nedaju oznaco-
vat tymto negativnym pojmom. Je vSak
evidentné, Ze existuju diela, resp. indivi-
dualne obrazy sveta autorov, v ktorych
su zakorenené urcité predsudky, ktoré
si ich autori ani neuvedomuja, pricom
oni sami sa povazuju za svetoobcanov,
neoblomnych zastancov ludskych prav,
aktivistov vystupujacich proti akymkol-
vek prejavom populizmu a nacionalizmu
vlastného naroda ¢i liberalov bez pred-
sudkov. Pramene tohto rozporu moézu
byt rézne - individualne az intimne. Ich
spoloCnou charakteristikou vSak méze
byt urcita forma skrytho ,nacionalizmu®.
Otazkou vsak je, €i aj toto ponimanie nie

Sites and spaces of contemporary art,
mostly galleries from the unofficial
scene, generate critical thinking within
a wide range of artistic expression. This
vivid dialogue, addressing society in an
elementary way, successfully involved
public art projects (Politic-um, Transart
Communication Public Dialog Koméarom
— Koméarno organised by llona Németh
and Jozsef R. Juhész, etc.). This intel-
lectual and artistic position of contempo-
rary art is represented in every country
of our region. The Private Nationalism
exhibition, or its variant in KoSice, exam-
ines the different positions and views on
this issue accepting or emphasising the
specifics of each country. It is precisely
the different development of societies,
different level of the rootedness of in-
tolerant ideologies and preconceptions,
centralized formation of national iden-
tity, or the ability to confront the nega-
tive past of the state and nation or admit
the extent of historical responsibility for
the wrongs caused to others, which de-
termine the specific features of the art-
works selected from different countries.
The selection is the result of the cura-
tors” concept of the particular partners
from abroad.

The main common feature of these art-
works is not only a critical reflection on
the current societal topics in which their
authors live, but also their stance, since
not once have they pronounced a mi-
nority opinion and attack the ideas and
beliefs of the majority — often with the risk
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of possible consequences. In the case of
Poland, the selection includes artworks
thematizing its identity and the socialist
and communist past; the Czech Repub-
lic is represented by artists dedicated to
the critical reflection of the national past
and the Hungarian artists mainly pursue
activist programs with artworks dealing
with memories of politics. The curators
of the KoSice exhibition and of the selec-
tion of artworks from Slovakia (and partly
from the Czech Republic) are the artist
llona Németh, Jozsef R. Juhasz of the
Kassak Centre for Intermedia Creativity
and Michal Stofa from the Kunsthalle of
KoSice. Their Slovak selection accentu-
ates the specific position of nationalism,
its private, personal framework, which
can be identified only through the sub-
jective view of another person.

To some extent the question is whether
or not, in this case, the concept of na-
tionalism is adequate, because these
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Novy nacionalizmus v srdci Europy, ¢asozberny pro-
jekt 2009-2014. Projekt ,Sportové mury*

New nationalism in the heart of Europe, time-lapse
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je poznacené C&i generované istym pri-
vatnym ,nacionalizmom®?

KoSicka vystava Privatny nacionalizmus
je rozdelena do troch koncepénych cel-
kov: Geopolitika, Mocenské pozicie v
politike a histérii a Privatny nacionaliz-
mus. Narodné vybery kuratorov sa pod-
l'a koncepcie llony Németh, J6zsefa R.
Juhasza a Michala Stofu zoskupili podl'a
charakteru jednotlivych diel a zaradili do
medzinarodného kontextu pri zohlad-
neni genius loci vystavného priestoru
Kunsthalle. VySehradsky format vysta-
vy je rozSireny o Rumunsko, Ukrajinu a
Turecko a historicky je opodstatneny aj
pohlad na Nemecko, kde prave prebie-
ha nové intenzivna diskusia o nacistic-
kej minulosti krajiny a nemeckej identite.
Projekt predstavuje 55 umelcov a ume-
leckych zoskupeni. Autorkou nametu je

Rita Varga z Approach Art Association,
Pécs. Sucastou koncepcie je nasledna
prezentacia vystavy z Kunsthalle v Ko-
Siciach aj v dalSich mestach: Pécs, Kra-
kov, Praha, Drazd'any, Istanbul, Berlin, a
napokon opat Madarsko - Debrecin. Vy-
stava vytvara medzinarodnu platformu
pre diskusiu o vztahu politiky a umenia,
umenia a moci, umeleckom aktivizme a
vplyve umenia na spoloCenské procesy.

individual subconscious slips of the
tongue can be classified by such a neg-
ative designation. However, it is evident,
that there are works of art, or individual
images of the artists” world, that include
certain enrooted elements of prejudice,
which their originators do not even re-
alize, considering themselves as global
citizens, strident defenders of human
rights, activists opposing any manifes-
tations of populism_and nationalism by
their own nation, or liberals without prej-
udice. The sources of this contradiction
can be varied and individual, even inti-
mate. However, they can be jointly eval-
uated as a certain form of disguised “na-
tionalism”, while the question is whether
or not this evaluation is marked or gen-
erated by a different private “national-
ism”?

The KosSice exhibition Private National-
ism is structured into three conceptual
units: Geopolitics, Power positions in
politics and in history and Private na-
tionalism. The national selections of the
curators were - according to the concept
of llona Németh, J6zsef R. Juhasz and
Michael Stofa, arranged and grouped
upon the nature of the particular art-
works into an international context, while
taking into account the genius loci of the
exhibition premises of the Kunsthalle.
The Visegrad format of the exhibition is
extended to Romania, Ukraine and Tur-
key and, the insight into Germany is also
historically justified, as currently in this
country there is a new intense debate
taking place about the Nazi past and
German identity. The project presents
55 artists and artistic groups; the author
of the idea is Rita Varga of the Approach
Art Association, Pécs, Hungary. The
concept also includes the presentation
of the exhibition, following Kunsthalle in
Kosice, in other cities as well: Pécs, Kra-
kow, Prague, Dresden, Istanbul, Berlin
and, finally, Debrecen, Hungary again.
The exhibition provides an international
platform for discussion of the relation-
ship between politics and art, art and
power, artistic activism and the impact
of art on social processes.



Vystavy projektu PN
A / A
PN/CZ

21. februar - 15.. marec 201
Divus Gallery, Praha (C2)
Kuratori: Lenka Klodov.

PN/ SK

27. marec - 30. april 2014
Kunsthalle, KoSice (SK)
Kuratori: llona Németh,

Jozsef R. Juhasz, Michal Stofa

PN/H

8. maj - 15. jun 2014

M 21 Gallery, Zsolnay Cultural
Quarter, Pécs (H)

Kuratori: Rita Varga,

Marton Pacsika

PN/D

18. jul - 28. september 2014
OSTRALE’014, International Exhibition
of Contemporary Arts, Drazd’any (D)
Kuratori: Nadine Bors,

Andrea Hilger

PN/PL

9. november - 30. november 2014
Bunkier Sztuki, Krakov (PL)
Kuratori: Anna Lebensztejn,
Lidia Krawczyk

PN/TR/D

15. februar - 30. marec 2015
Apartman Project Gallery (TR),
Berlin (D)

Kuratorka: Selda Asal

PN/H

15. april - 30. jul 2015
Modem, Debrecin (H)
Kuratorka: Edit Andras

Accompanying
Programs

March 28, 2014, 4.00 p.m.
Discussion:

Why Private Nationalism?
Moderated by philosopher and writer
Juliana Sokolova

Participants: Edit Andras

(art historian), Rita Varga (artist and
organiser), Michal Stofa (art histori-
an) and other guests.

April 9, 2014, 5.00 p.m.
Guided tour of the exhibition
Commentary: Milan Kolcun,
www.potulka.sk

April 16, 2014, 5.00 p.m.
Guided tour of the exhibition
Commentary: Michal Stofa, curator,
art historian

April 24, 2014, 5.00 p.m.
Discussion: Why Nationalism?
Moderated by philosopher Fedor
Blas¢ak

Participants: Juliana Sokolova
(philosopher and writer), Martin
Piacek (artist - Public Plinth),
Otté Szabo (artist - ROVAS) and
Gabor Hushegyi (aesthete).

March 28, April 10 and April

27, 2014,

9.00 a.m. - 5.00 p.m.

Tour of the exhibitions guided by
Tomas Klima, author of the project,
Literary Museum of Pavol Horov, 072
04 Banovce nad Ondavou,

Hlavna 191

ORGANIZERS OF THE
PRIVATE NATIONALISM
PROJECT

MAIN ORGANIZER
Approach Art Association, Pécs (H)
www.kozelites.hu/privatenationalism

PARTNERS

Apartment Project, Istanbul (TR)
Bunker Sztuky, Krakow (PL)
Divus, s.r.0., Prague (C2)
Kassak Centre for Intermedia
Creativity, Nové Zamky (SK)
MODEM, Gallery and Museum of
Contemporary Art, Debrecen (H)
OSTRALE, Centre for Contemporary Art,
Dresden (D)

Zsolnay Heritage Management
Nonprofit Ltd., Pécs (H)

THE PROJECT IS SUPPORTED
BY THE

European Union Program Culture
(2007-2013)

Visegrad Fund

Government Office of the Slovak
Republic under the National Minority
Culture program 2014

Ministry of Culture of the

Slovak Republic

This project has been funded with support from the European Commission.
This publication reflects the views only of the author, and the Commission
cannot be held responsible for any use which may be made of the informa-
tion contained therein.’




Zoznam vystavovanych diel /

BORSOS LORINC

Roztomilé akvarely, 2012

13 x 20 cm
Séria 6 akvarelov /

BORSOS LORINC

Nehybna zem, 2010

50 x 100 x 130 cm
InStalacia /

BORSOS LORINC

Ihrisko (1. Neskuto¢ny terén / 2. Vykop / 3. Ofsajd
/ 4. Vymena kurtu / 5. Vysoka lopta), 2013

30 x40 x 120 cm
Objekty, video /

MARCELL ESTERHAZY

V ten isty deri, 2013 /
Video 2’43, text

LITTLE WARSAW

Zapas vnutornej pravdy, 2011

InStalacia /

CSABA NEMES
Tu stoj!, 2010 /
5’ babkova animacia, film still

MARA OLAH
Galéria Mary, 2013 /
60 x 80 cm

Malba /

MARA OLAH

Strach o chlieb, 2013

42 x 32 cm
Malba /

TIBOR HORVATH
co.co, 2010
Video 44”

SZABOLCS KISSPAL

Zamilovana geografia, 2012

Video 12’

BALINT SZOMBATHY
Prielom, 2009 /
Video 5’

NEMERE KEREZSI
Omagiu, 2007 /

77 x 111 x 179 cm

Objekt /

NEMERE KEREZSI
Omagiu, 2007 /

77 x 111 x 179 cm

2'19” video, objekt /

GABOR KRISTOF

Von Teese Bismark, 2012

150 x 200 cm
Malba /

SOCIETE REALISTE
Culture States, 2008-2013

200 x 120 cm, 3 kusy

C print

ULU BRAUN

Atlanticka zahrada, 2010

Video 6’277

BARBARA LUBICH
Spolocne, 2012 /
Dokumentarne video 94’

DAYA CAHEN
Nashi, 2009
Video 27’

OLIVIA MORTIER
Le Tiroir, 2011

100 x 80 x 15 cm

Objekt /

JAN VORMANN

DeMakeUp. Projekt prebieha od r. 2008

Variabilné rozmery /
InStalacia /

JOSE MIGUEL BISCAYA
Pistol', 2005 /
Video 3’14”

KAROL RADZISZEWSKI

Studia zraneného povstalca, 2010

32.5x22.7 cm

Digitalna tla¢, 6 kusov a kresba

Vlastnictvo galérie Bunkier Sztuki Contemporary Art
Gallery

KINGA ARAYA

Slana prechadzka, 2011 /

Priemer objektov 40 cm /

2 sochy z kamennej soli, video dokumentéacia 6’30”
Vlastnictvo galérie Bunkier Sztuki Contemporary Art
Gallery

OSKAR DAWICKI

Upevni bajonety!, 2005 /

33,3x40,7 x 12 cm

Video instalacia 1’ (loop)

Vlastnictvo galérie Bunkier Sztuki Contemporary Art
Gallery

CIPRIAN MURESAN
Rumunska krv, 2005 /

41 x 52 cm

Kresba /

DAN PERJOVSCHI
Odstranenie Rumunska, 1993-2003 / 2006
Variabilné rozmery

Nastenna instalacia s videom 9°23”a list
Vlastnictvo autora a galérie Gregor Podnar Gallery,
Berlin

GOKCE SUVARI

Najvyssie bojisko, 2013-2014

Variabilné rozmery /
InStalacia /

0zZGUR DEMIRCI

Miesto kde ¢akam, 2013

Video 60°

RAFANI

“3, 2, 14,2013

250 x 100 x 85 cm

Video instalacia, video 5°17”

MARK THER
Pflaumen, 2011
Video 15’31”

RICHARD WIESNER
“44” 2014

50 x 30 x 30 cm

Zvukova instalacia, slichadla

RICHARD WIESNER
OK!, 2007

Variabilné rozmery /

Instalacia, reflektory /

PAVEL STEREC

Ruky mftvych basnikov, 2011

Priemer 2 m/
InStalacia /

GROUPE GUMA GUAR

Anarchizmus v abecednom poradi, 2005

Video, 63’

MCFSAE ( Maxistry of Culture of Failed States
on Axis of Evil)

Cabarett, 2014

Filip Turek, Lenka Klodova, Jan Turner, Jifi Surfivka,
Ivan Vosecky

NIKITA KADAN

Ludské nastroje, 2011

Variabilné rozmery /
InStalacia /

NIKITA KADAN

Lvov, 9. maj 2011 Zo série Figary na bielom, 2011

29,7 x 42 cm
5 kresieb /

DALIBOR BACA
CZ_SK_HU_DE_PL, 2014
600 x 140 cm

InStalacia /

DAVID DAM’JANO’VI(V) /
JANA MITRIKOVA

Flagelanti, 2014 /

125 x 187 cm, 62,5 x 140 cm, 62,5 x 140 cm
Pyrografia na preglejke, kolorované lazdrami na
drevo

MARTIN PIACEK

Otvoreny cyklus Najvacsie trapasy slovenskej
historie. Od roku 2007

Kratko po 19. juli 1914, odplutie S. H. Vajanského
pred Markou Pietrovou v martinskej tlaciarni

26. oktdber 1921, zni¢enie pamatnika Marie Terézie
v Bratislave

18. marec 1939, prvé stretnutie Jozefa Tisa a Adolfa
Hitlera

30. jUn 1941, vypoved zatknutého Viliama Sirokého
na Ustredi Statnej bezpecnosti

2. august 1945, ¢eskoslovensky prezident Edvard
Benes podpisuje 33. prezidentsky dekrét

25. september 1968, Sprava Predsednictva UV
KSCS prednesena jej prvym tajomnikom Gustavom
Husakom

24. april 1992, arcibiskup Jan Sokol sprevadza

papeza Jana Pavla Il. v papamobile na zhromazdeni

veriacich vo Vajnoroch

26. april 1996, vybuch auta Réberta Remiasa v
Bratislave

MARTIN PIACEK

Otcovia naroda, 2006

138 x 299 cm
Digitalna tla¢, 9 kusov

MICHAL MORAVCIK
Mobiova paska, 2011 /

900 x 250 cm

InStalacia /

MICHAL MORAVCIK

Vykladna skrifia pre participaciu, 2013

Objekt /

MICHAL MORAVCIK

Spolocny ¢as, 2010 /
Premietanie pre verejnost, video 24’

MICHAL MORAVCIK
Der Zeit ihre Kunst, Der Kunst ihre Freiheit, 2010
Video dokumentacia 1°23”

JOZSEF R. JUHASZ

Zahrab si hlavu do piesku. Zo série IDIOMY

Performancia, cca. 60’

LUCIA TKACOVA /
ANETTA MONA CHISA

Skus to znova. Zlyhaj znova. Zlyhaj lepsie., 2011
Video, 7°57”

LUCIA TKACOVA /
ANETTA MONA CHISA

Nepohodiné dedi¢stvo, 2005

Performancia /

ILONA NEMETH /
JONATHAN RAVASZ

Retour, 2013
35x35x75¢cm
Objekt, pohladnice /

RADOVAN CEREVKA
Blokada, 2007 /

100 x 174 cm

Video 3'55"" digitalna tla¢, 2013

KASSA BOYS
( Radovan Cerevka,
Tomas Makara, Peter Vrabel )

Kunstuniformen, 2011
Variabilné rozmery /
InStalacia, objekt, digitalne tlace

TOMAS RAFA

Novy nacionalizmus v srdci Eurdpy, ¢asozberny
projekt, 2009-2014

Protiromske protesty /
video 30°

TOMAS RAFA

Novy nacionalizmus v srdci Eurépy, ¢asozberny
projekt 2009-2014

Projekt ,Sportové mary*

video 35’

JAROSLAV VARGA
FU JA RA, 2011
Video 15'50”

JAROSLAV VARGA

Kulturne dedi¢stvo nie je to isté ako narodna identita

MiestoSpecificka intervencia do verejného priestoru

MARTINA SLOVAKOVA

Slovensky narodny remix, 2011

Zvukova instalacia

ANDRAS CSEFALVAY

Dinosauri pohl'ad na narodny stat, 2013

Video 11'23”

MATEJ KAMINSKY

Narodna vasern, 2013 /
Video 2°10™

JONATHAN RAVASZ

Vizualizacia dopytu po supise pravicového ex-
trémizmu (DEREX), 2013

100 x 120 x 60 cm
Objekt /

TOMAS KLIMA
Ladenie, 2011 /
Video 6°, performancia /

This project has been funded with support from the European Commission. This publication reflects the views only of the author, and the Commission cannot be held responsible for any use which may be made of the information contained therein.’

-n... I
Kassak Centre
for Intermedia
Creativity

7 (UNSTHALIE OSTRALE 5

(OSICE

Apartment
'Y ) Project *f
] ® ZS0LNAY
CULTURAL
QUARTER

I_l(a . Vlsegrcd Fund ;:%:m

k KOS ICE " «osice2013

‘ l EUROPSKE HLAVNE MESTO KULTURY

“ EUROPSKE HLAVNE MESTO KULTURY
Kultdra




